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THE ART OF SCULPTURE 
 

Celebrating The Art of Sculpture 2015, a major exhibition pre-

senting 26 sculptures from 18 artists, is being held outdoors at the 

Peabody Institute Library of Danvers at 15 Sylvan Street in Danvers, 

Massachusetts. It opens on June 15 and runs through September 11. 

The exhibit is sponsored by the library and curated by Michael 

Guadagno, sculptor and president of the Barn Workshop Gallery, also 

of Danvers. 

 

“This is our third annual exhibit and it features artists from all over 

New England,” said Alan Thibeault, Library Director. “We are bringing 

sculpture into the community in a way that it can be enjoyed by every-

one. In the past two years, people have come to Danvers from all over 

the North Shore and points beyond. These works will be on outdoor 

display all summer and there is no admission fee, so we hope that fam-

ilies will bring their friends and out-of-town guests to experience 

sculpture in an open-air setting.” 

 

One of the intriguing elements of sculpture is that an almost unlimited 

variety of materials can be transformed into monumental works of art. 

Visitors can walk around each sculpture, examining its form and struc-

ture to get a feel for what each piece is communicating. The exquisite 

outdoor garden setting invites you to take your time, stroll around, 

see all the sculptures, and then revisit your favorites.  

 

“Even though the sculptures are very different, their size, structure, 

and placement complement each other and create a cohesive presen-

tation,” explained Guadagno. “Each artist has a different voice; each 

piece is the result of the artist’s vision, expertise, and experiences.” 



 

 

Artists in the exhibit include: Michael Alfano, Thomas Berger, 

Whitmore Boogaerts, Gilbert Boro, Jeffrey Briggs, Lindley Briggs, 

Kevin Donegan, Hugh Gibbons, Michael Guadagno, Michael 

Hansel, David Millen, Morris Norvin, James Rappa, Antoinette 

Schultze, David Skora, John Weidman, Melanie Zibit, and Glenn 

Zweygardt. 

 

 

About the Peabody Institute Library 

 

The Peabody Institute Library is the public library of the 

Town of Danvers. Mirroring the sentiments of its chief ben-

efactor, George Peabody, “Education is a debt due from 

present to future generations,” the Library strives to be a 

multi-purpose organization dedicated to lifelong learning 

and enrichment.  

For more information, visit: www.danverslibrary.org. 

 

 

About The Barn Workshop Gallery 

 

Founded in 1973, the Barn Workshop Gal-

lery is a nonprofit school that provides instruction, a studio, 

and gallery for artists who want to work in cooperation 

with other artists and students. Classes and workshops in 

different disciplines are offered for people at all skill levels. 

Consulting services and art education programs are also of-

fered for public and private elementary, middle, and high 

schools.  

For more information, visit: www.barnworkshop.com. 

http://www.danverslibrary.org/
http://www.barnworkshop.com/


  

 

Thomas Berger 

Tuna with Eye of God expresses my ad-

miration for this awesome fish, which is 

among the most hunted on our planet. 

The Eye of God that I carved into its side 

has the pattern of a shooting target and 

symbolizes that something greater inhab-

its every living creature, and we have to treat every living thing with 

dignity.  

Michael Alfano 

In Peace Offering, a full-size bench, the dove conveys the hope for 

peace, while its tail transforms into a hawk, representing hostility. The 

dove’s wings become open hands, which might be ours, in an asking, a 

weighing, or an offering pose. Or they might belong to a larger force 

that welcomes two people to sit down and 

discuss their differences. I have been 

sculpting for more than 20 years, and have 

artwork in galleries, museums, and private 

collections. Among my commissioned 

works are portraits of world leaders and 

public monuments. 

Tuna with Eye of God 

Whitmore Boogaerts 

I have been creating art for the last 20 years. My 

work, which can be found in homes and commer-

cial settings, ranges from outdoor kinetic pieces 

and wall sculptures to mobiles, railings, and more. 

My focus is to make art that has the simplicity of 

nature, is affordable, and makes the world a better 

place. Earth Elements 

Peace Offering 



 

 

Gilbert Boro 

I am an abstract sculptor working with the 

interplay of space, place, and form. I use 

stone, steel, wood, aluminum and fiber-

glass, and create variations of complemen-

tary elements such as planes and curves. I 

believe that the challenge and joys of crea-

tion are equally related to visualization and 

execution. Art should not necessarily solve 

or interpret problems; it should provide an 

opportunity for us to regain the creativity we 

all had as children. 

Jeffrey Briggs 

I began working as a design-

er/sculptor for Fabricon Car-

ousel Company in 1989 in 

New York City, and over the 

years, I have sculpted carou-

sel animals, horses, ele-

phants, dolphins, and frogs, 

as well as scenery panels 

that are part of functioning 

carousels all over the world. 

My carousel animals are loved 

by all who experience their charm and sense of joy. They appeal to the 

child in all of us.  

Ball, Beam & Curves 

III/6 Ruby Red 

Elephant 



  

 

Kevin Donegan 
I have been an artist since I was 16. What began as a 

hobby has become a catalyst for growth, contempla-

tion, and understanding. I consider the “artist” to be a 

fundamental aspect of the hu-

man condition. Regardless of 

what medium I work in, marble, 

masonry, or other, I always con-

sider the product of my labor es-

sentially art. I have a deep con-

nection to stone. It speaks to me 

through form, sound, smell, and feel. I value it for 

its integrity and character and consider every 

sculpture a collaboration.  

Lindley Briggs 
The boundaries between fantasy, reality, and 

surreality are not necessarily firm. I love to ex-

plore and manipulate these amorphous bounda-

ries. For years, I have 

created fantastic winged, 

feathered, and finned 

creatures. My creatures 

are whimsical, anthropo-

morphic, and capricious. They fly, swim, or oth-

erwise waft through their environments. They 

are inspired by my lifelong fascination with the 

beauty of natural forms and the fanciful imagery 

from classical Greek and Roman mythology. 

A God Among Men 

Mermaid 

Isis 

Memorial 



 

 

Hugh Gibbons 

                               Quadrate: four tapered redwood columns connect 

to a common base, with a few inches separating them 

from each other. The facing surfaces of each column 

are painted white notches. The notches play with your 

eyes, which focus on the serrated 

edges and the interplay between 

the facing notches. 

    Gray Ghost: This piece has a 

puzzling presence when sited in nature that it 

doesn’t have indoors. Some find it ghostly. It is true 

that as darkness approaches, it seems to disappear, 

leaving just a faint image of itself behind. 

Michael Guadagno 

In material and form, I work with the intrinsic 

qualities of the material and combine them with 

a clear structure and imagery, so that material 

and image present a strong harmonious vision. 

In a connecting aesthetical image, I reach for a 

form with strong classical roots and an exciting 

new visual expression, so that it will stimulate 

the creative intellect, but still connect to na-

ture and the human experience through the 

senses. In the element of the human spirit, I constantly try to explore 

the subconscious operatives of human duality by infusing my work with 

two elements and their connecting link. 

Compositional Balance 

Quadrate 

Gray Ghost 



  

 

Michael Hansel 
I use sculpture as a means of pointing people 

away from what they take for granted towards 

an oddly humorous world composed of vague-

ly familiar elements. My primary method is to 

create industrial looking forms, which serve 

only aesthetic purposes. The contrasting rela-

tionship between hard and soft forms is the 

basic component of how I interpret things visu-

ally. Their interaction is the overriding concept 

in all the objects that I have made. Each piece 

tells a slightly different story. All of them attempt to 

illustrate the sense of irony that seems to exist when 

forms are separated from their function. 

David Millen 
My sculptures are a celebration of the human 

spirit. They represent energy, balance, and the 

vitality of the body in action. They are a timeless 

combination of old and new, routed in classical 

structure, yet stylized in their simplicity of form. 

The sculptures are de-

signed for longevity, us-

ing modern construction 

materials beginning with a 

steel support framework, which is layered with a 

special epoxy sculpting material. The finished 

surfaces are marbleized or bronzed and often 

embellished. Attention to detail, surface design, 

and craftsmanship are unique aspects of my 

work. 

Resolution 

   Circle of Life 

         Hip Hop 



 

 

Morris Norvin 

                                    Refuse both refers to the material she is made 

from and her act of refusal, or “the kiss off.” 

Part of my Hard Women series, her posture is 

aggressive, negating the sensuousness of her 

lines. Street life is hard, and anything found that 

can be re-purposed is a way of life. I find the 

use of abandoned materials especially poign-

ant, depicting society’s 

castaways with castaway 

products. 

Walker talks about warehousing of the elderly. 

As people age and move into assisted living or 

nursing homes, one can sense a hopelessness 

among them. They wait patiently for visitors who 

never arrive or sit by phones that never ring. I re-

create those feelings to help us question the ag-

ing process and our response to it.  

James Rappa 

Dance, The Storm Is Over originally began as a 

sculpture titled Convergence. While on display, it 

fell victim to a severe thunderstorm — a large 

tree branch damaged the work beyond repair. 

Not willing to accept a total loss, I redesigned the 

piece with an eye toward the original theme of 

convergent forces coming together to create our 

reality. The resulting sculpture represents a cele-

bration of life, death and rebirth, and personifies 

the joy and perseverance of the human spirit. 

Dance, The 

Storm is Over 

Refuse 

Walker 



  

 

The George Peabody Society extends its best 
wishes for another successful installation of  

 
 

“Celebrating the Art of Sculpture” 
 

Glenn Zweygardt 

The theme of my sculpture is the placement 

of myself in relation to nature. While working 

in materials such as metal, stone, and glass, 

I am telling three-dimensional stories that 

capture my life experiences immersed in my 

perception of a collective consciousness. It 

is my intention that these stories, spoken 

through an expression of form, texture and 

color, will enter into human consciousness 

and the fourth dimension. 

The George Peabody Society is a non-

profit, 501(c)(3), organization created for 

the purpose of seeking and applying for 

capital funds beneficial to the Peabody 

Institute Library in order to augment  

municipal appropriations, State aid and   

Trustee funds.  

George Peabody Society 
c/o The Peabody Institute Library, Danvers 
15 Sylvan St., Danvers, MA 01923 

Gifts can be given in honor of, in memory of, 

or in celebration of individuals or events. 

Verde Passage 



 

 

Antoinette Schultze 

Through the years, my sculptures have evolved 

from realistic to abstraction, with my philosophi-

cal focus and medium of expression remaining 

constant. I use the natural and eternal presenta-

tion that stone affects to carve abstract forms 

that reflect our common humanity and express 

the wonder and beauty in our world. I flag each 

sculpture with ethereal colored glass that spar-

kles with light and throws reflections of color onto the surrounding sur-

faces of the sculpture. The stone projects 

a feeling of strength and stability; the 

glass represents our passions and feel-

ings. This quality of opposites — strength 

and fragility — is a reminder of the beau-

tiful balancing act that is ever present in 

nature. 

David Skora 

My work tends to be eclectic. There is a commonality of 

imagery, which arises from little vignettes in my head, 

and these visions become the basis of my work and the 

thread that draws it together. While based on a personal 

mythology, my sculptures talk to the universal in all of 

us. It is up to the viewers to interpret the 

symbolic meanings based on their own 

subconscious dramas.  

 

Earthshine Milestone 

Sweet Song of the 

Spirit 

Harbinger 



  

 

John Weidman 
In the process of making my sculptures, 

my priority is to create form with a bal-

ance of technology and creativity. Work-

ing with different materials — most-

ly stone and metal — I strive to interpret 

the world and its relationship to others, 

inviting viewers to share and experience 

their feelings with new perspectives. 

Melanie Zibit 

I visited Danby, Vermont, to see how 

the stone was quarried inside the 

mountain. I was allowed to take just 

one chunk because the stone was pre-

cious. This is that stone. Stones have 

ancient secrets of things that happened long ago. Some types of mar-

ble have imbedded geodes, pieces of quartz and fossils. If you look 

closely at this sculpture you can find these elements. As sculptors, we 

can impose our vision on the stone, changing its shape. In doing this, 

the stone can lose some of its inherent beauty. In this piece, I have left 

the elements to speak and reveal their ancient secrets. 

Introspection 

Oceanic Dream 
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